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MISS WYCE

Also of How Her Playwright Husband .y

& TRU

Kept a Promise, With Some Side-
lights on Collaboration.

HEN Margaret Wyeherly and | ing her halr yours really looks \'u-nrl

Bayard Velller were married
they made the ususl prom-
fpes about hetter or worse, richer or
poorer, and that sort of thing. Bul
there was sill anoilier promise be-
twebn them. 1t wamn't in the ritial It
din't get Into the record. Nobody
knew of it except just (hemselves.
But It was there,
forgot It. And now that it is being
carried out with a regular whoop at
in "The 18th Chair” they have owned
®p to It existence.
« It seems that Mr, Velller, being In
that state of oplimistie recklessness

Nelther of them |

euommon to the newly married, prom- |

fsed hin wife that Inside of five years

she should play the leading part In a |
Broadway theatre of a succesaful play '

by nme other than himself.

Considering the fact that Mr. Veiller
at that time had never had a real play
produced on HBroadway or anywhere
else this promise sounded somewhat
brash even for a man in the first
rtages of matrimony. He had dabbled
in play writing.
body expected that he would ever
wade In and KWk up great big dra-
matle splashes Hae “Within the Law"
and “The 13th Chair™

Nobody. that i« except Mr, Velller
anill Miss Wychierly, They helleved in
themselves and in each other, They
bejleved he could write successful
plays. They believed she could create
the leading roles in them. 8o they set
the alarm clock at five years ahead
from thelr wedding day und expected
it o rouse them to fame and fortune
as, per schedule,

Of course It was Mr Veiller's first
meve. Ho by way of getting his hand
fn_ he turned out a vaudeville sketch
for Misse Wycherly. It was called “Self
Dafenst,” and ran a Year

But that didn't count. It wasn't a
Ife nize play, and the Broadway part
of the promise wasn't metl; for of
course no vaudeville skeich can glue
Itself to Broadway for more than &
week or two at n time,

Next Mr. Veiller wrote and produced
*The Primrase Path.” This was n sure
enough play and Miss Wycherly did
have the leading part. But ita New
York run was about as long as the tall
of a Manx cat—which ain‘t got no tail.

it was followsad by “William," with | hearsa)
& perfectly good part which Mr. Veil- | the dead what she was goingito do
der wrote for his wife, but which the | with a

etony hearted manager who bought
the play wouldn't let her have.
seems these monsters in human form
do exist,

Put apparently no- |

It | what they say, I don't realize that I'm
| doing it.

well!™

Migr Wycherly In REnglish. Ro of
course there was 1ea at about 4:30
the day after Christman. Mighty good |
ted, too, with a bit of orange peel
twisted into it and with the amoke of
Mr. Veiller's cigar blending from the
Wisp of =team from the teapot. He
wus making himseil late for an en- '
Ragement because the talk got started
on the mubject of acviress wives and
playwright hushandas,

In Tur Bux a week or two ago HHart- |
ey Manners, who also belongs In that
clans, credited his wife, Lauritte Tay-
lor, with being “the inspirer of the |
theme of many of the apeechea and of |
delicate sidelights on the charactera”
of his iatest production. Mr, Velller |
read the little tribute and smoked re-
Nectively,

“That's very pretty,” he sald.

“How Ia It In your case?™ !

“Well,” he studled a moment, “In'
our caxe t's thin way. Mine Ila the
creative type of mind, Misa Wycherly's
Is the Interpretative and critical type.
Bhe in the most perfect Instrument to
write for. Every playwright will tell
you that with an average actress—no! |
with a fine aciress—he gets 50 per
vent, or even $0 per cent. of what
he feels he should get out of a part.
With Miss Wycherly 1 get 110 per |
cent.”

Not a bad compliment, that, was 1t?

O course,” he went on, "1 can't
collaborate, Conldn't do It succeasfully
even with so compliant and delightfu!
# man as Irvin Cebb. We did ‘Back
Home' together—and it ran one week!
I have to work things out by myself
In my own way.

“When I'm doing & play T keep
working over it for a year before 1 put
n word down on paper. During that
tima 1 suppore [ talk about it o my
wife half n dozen times a day. [ go
over the possibllities and clarity my
own ldeas by putting them inta words,

“When | begin to write 1 read it to
ler as [t progresses. Sometimes [ walt
until an entire act = completed. At .
other times if I'm particularly pleased
with a scene I dash madly inte her
room and read it to her then and there

“Of course she must be creative .
too when it comes to portraying the
character. And just as I have to do
the writing in my own way, so she np-
parently has to build up the Inter-
pretation in her own way. 1 suppose
she’'s the worst rehearser out of cap-
tivity to-day. If you heard her at re-
you'd have no mome idea than

part.”

“Yes," agreed Miss Wycherly, “that's
not acting at rehearsal. 1 think I'm|
I feel—inside—an it 1 were,

That one was bad enough, but an-| But apparently it's as if T were doing

bther wan lying in wait to stop pay-
ment on B, V.'s promiss when he nec-
tually did turn the trick with “"Within

the Law.” Hers was a Broadway suc- | ¢,
cess with a vengeance. And here was | ¢

it In the dark. Nobody seems to see |
it. Golng before the audience ia like
turning on the light.”

At this point Mr. Veiller went off |
hia belated appointment, declining |
he companionship which Billy, Misa

the part of Mary Twurner,In which Miss | Wycherly's dog, silently but unmis-
Wycherly might have salled into for-

tune and have added popmlar favor to
her fame as an artist.

And the producer wouldn't let her
have it.

Wouldn't that taks the heart out of
anybody? It uld. Out of almost
anybody. But Mr. Velller's scrapping
blood was up and quite aprropriately
he called his next play “The Fight"
By this time the original five year
lmit on his promise had run out. Hut
his wife extended the time and hung
on for payment in full

It looked am if ahe wers going to get
It Im “The Fight." though her part
wasn't one that would make yvou sit
up nights remembering It,  Still the
play was going well until
Behmittberger or some other of
police dramatie critics took a dislike
10 |t and deleted It from the list of
Broadway attractions.

That made four triea without get-
ting the promise fulfilied to the satin-
fuolion of ita maker and makee.
the maker just stopped and took a
long breath. Then he came back at it
Again. And this time the alarm clock
vent off with a bang,

Rix weeks ago “The 13th Chair” was

Inapector |
the |

fin | least,

|

put on at the Forty-eight Street The- |

atre,
be there. And xix times six weeks
from now It will be muking middle
Went avdlences #lt on the edge of thelr
chalrs as It i= making New York audi-
ences alt up now

At lesast If yvou want to take the
eother alde of the et wou ean be ac-
commodated by the wise ones along
the Rialto,

The above truthful tale of a promise
fuifilled waa partiy told in the star's
dressing room Ly the partiod most con-
cerned.  But nover wis an interview
punched sa full of holes, Petween acts
& processlon of privileged persons
cama hack and mora or less fell down
#taira Into the place to add verbial con-
gratulationa to the telegraphed onea
with which the walla were papered.

Peopls sat in the cups on the tea
table, ate the cake &0 they could sit on
the piate, and otherwise veduced the
Interviewer to despalr and the condi-
tion of & sardine in n eonsclentiously
packed hox. Bo Miss Wycherly In-
bielled the fragments—of the interview,
not the Interviewer—"to be continued

s At home the day after Christmas.” And
1 axtricated my flattened form from
the reat of the serried sardines and
eecaped,

It you know Mias Wycherly the
woman only by that frame of pictures
in tromt of the theatre you don't know
her at all. 8Bhe doesn't photograph
well. But it lan't merely that. No
plcture could glve an adequats idea
of her sincerity, her cleverness, her
originality.

It you should walk Into her apart-
ments, aven though ahe wns not there,
¥you wou'ld know without a doubt that
it was the home of a woman of tem-
perament; a woman with a genius for
interesting and for bhoing Interested,

Thers probahly {xn't another apagt-
ment in New York like it, made am it in
from two fnors of an old house,
iy delightful: with ita ruddy glow of
coal Nres, (e panelled walls, fts over-
flowing banlicases, s different leveln
=one ls alwids golng up three stops
or down three steps s exquinitely

arranged Nowers, its alr of unpremed!-
tatodd |iv

Ponks Fvers wihiosy
the wmthiroom
auUnt vl once Yemarked

"WEL Madge, fivr @ person wha
§%ada ¥ ery minute while she ls comb-

Of vaurse there are
probinhily indinding
Miks Wacherly hoad an

¥

L

Six weeks from now it will still |

It,

|

takably urged upon him. Billy Is a
water spaniel with a soul of gulle, a |
heart capable of indefinite expansion,
and eyes that speak blarney as plainly
ns did ever the tongue of an Irish
ind. And how his mistress lovea him'
It was seeing her hands against his
red brown coat that hrought up the
tubject of how she uses those hands
in her role of Rosalic La Granpe, Her
eyes lighted with pleasure when she
war asked about it.

“You know.,"” she said, "T not only
must make myself smaller in this role
than I really am, but 1 lhave to
vhange the whole character of my gea-
tures. I'm tall, you mee, and my arms
are long. Tt is natural for me to make
hroad gestures and to use my hands
with the fingers free and open, 1
mustn't do tha: in thin character, 1
must make my hands seem small and
cliwe, The arms must never be throws
wide.” '

“Do many persons notice these re-
finements of acting?" |

“Probably not, Not consclously at

But If the sum total of such.
detalls wan less—they would be con- |
kcious of that. An audlence ls a curl- |
ous thng anyway. You have to feel
it out; sometimes you have scenes
which you must always play with your
finger on the pulse of the audlence,
no matter how many hundreds of times |
You may have played it before,

“Take the seance ncene In the Arst
act of 'The Thirteenth Chalr,’ for |
Instance. I love to play that scene |
more than any other in the play. For
one thing, 1 lke the darkness. 1|
always loved the dark. And when the
lights go out on that acene it (s just
wonderful to alt thers in that great
hiackness with the feel of all those |
hundreds of human beings near, |

“But 1 never know how I will have |
to play the beginning of it. Sometimes
the audience is undependable. 1 have

| to hurry things along, or some woman |
| will

laugh mnervously or somsthing
distracting will be done, Only three!
times In the alx weeks we have heen |
playing could 1 feel perfect dependence |
on the audlence. Curlous, fsn't 1t?
Apparently no reason why those three |
audiences should have heen different,
but they were.” |

When Misa Wycherly was lllustrat- |
Ing the use of her handa In the play
a wonderful opal ring had flashed in!
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Margaret Wycherly.

.
the firelight. It wouldn't have been
there If this  bhadn't been “the day

| after,” for it was Mr. Veiller's Chris.

mas gift to his wife. In the play
she wears only one ring, L
time wedding ring =uch ax
used to wear,” and therehy langs
bit of talk which I= rather Interesting

It wan in the dressing room of
course. The wedding ring I8 & theatre
“prop"” which dorsn't go home with
the star.

“Not that T have anvihing aghlnst
wedding rings," she explained care-

ot et

fully, “but I never could keep one
'l lose everything that i=nt riveted
onto me."

“I should think you did®" exclalmed
a visitor. I notioe you | thinl v
I brought sou from s

“Lost It!" cried Miss Wycheriy, "1
did not. Losing a thing = aquite Jif
ferent from having (o &1 it up
cause You can't pay the rent. That's
| the way the ue vase went. You know
this having real money s 0 wonderf
experionce.” she refloctod IDid yon
ever have plenty of m oney? » ile-
manded serionsly of the kversiow

who didn’t have to think twiee belore
settling that point,

“Well,” sald Miss Wycheriy, 1
you will some day. 11U« wortl Livine
for. OF course 1've had good salarles
—pometimes. Dut there was ulways
the haunting thought that  salaried
have a way of stopping without rhyme
or reason.

“When I wanted to get an evening
conat my feet would gn, in spite of m
1o the bank and my hands would poke
that money through the window. That
wan when there was any money to by
poked through. 1t never stayved there
iong. 1t was plwavs wing pokod ot
Aagain—but not, if vou piease, for the
purchase of evening coats”

“Why —~how about the
colned by "Within the Law'?"

“Bayard wold thut plaw outright. We
didn't make any money of that
This Ia the first time sinee wp wore
married  that wa  luve Yad e
money.," The other dav [ went inta a
chaln restaurant for butter calies and
coffee. Somebody saw me and palkod
me why 1T wusn't enting truiles and
caviar somewlhicre eige I ralil Il wns
the Arst time In my Hle | conld 2o to
a cheap pliace with perfect gerenity
Beecause now (tU's a matler of cholee,
not of necessity,

"Do you know that when we put on
the Yeals playvs n number of years
ago we had Just 2200 to do it with?
It's true, With the help of one of the
girls In the company | made a'l the
costumes myseif., They were of har-
Inp, and they were gomd, ton.  We Lt
one ‘prop.’ a pair of scissors, far “Tho

fortunes=

Mr. Goslington and His Umbrella |

e NEVER knew what umbrella
I comfort was," sald Mr. Gos-|
lington, “till T got one with a

crook handle; and, strange as It may
seem, I might never have discovered it |
if somebody had not presented one lo!
me. '
“But when once I had It I took to It
as naturally as & duck takens to IfllQI'A[
When not apread for protection 1 hu.msi
|

it on my arfn and carried it there
pridefully and with great comfort, no

longer an incumbrance that I must| 1 had censed to eonsider what wis the | [PPeared, siay
constantly cling to, but with both ! proper wuy, when 1 just hung the ym- | """ the

handa free, There In nothing like a'
crook handle umbrella.

“The only thing that T am In doubt
ahout concerning It is am (0 precisely
how to carry it: that s to say, as to
whether | should hang it on my arm
with the end of the crook outside,
wway from the body, or inslde the
nrm. next the body.

“In nll the fashion pleturey and In
the clothing advertisements you see It
carrieg with the end of the orook out-
side the arm. But nevertheless It

. ———eeee

seemed to me thgt this must s 1

wrong way, for the reason that, ear-
ried In that manner, the wmbeelin
hnngs suspeonded with its tip nwiy
from the carrier. thus mnking It on

Impediment to people mot in passing

“Tt seemed to me clenr that the
proper way o curry It was with the
end af the crook Inglde, keeping the
umbrella out of other people's wav
hangly snugly ngains=t ity earrier; nml
I started carrying my erook handl
umbrelln that wav; and =0 1 coarriol
t for some time.

“But then, do you Know, that wfter

brellh on my arm, 1 fouwd  mysclf

banging it with the end of the |rm-klf""l‘
That secmed ()
he the most nutural and convenient |
way: and frionds whom 1 huve rullv{t” ‘Within the 1
anly

out? I eertainly did

sulted tell me
proper wiy. Ho oaw o Just how
carry it T oam now really potnewhint
in doubt; Bt as to the maln guestion
us to the great comfort of 4 orok
handle uwmbrelln, 1 am o no douht
whataver: 1 only wonder how 1 ever

got along without one.”

that that |« tiu

Lin

Hour Glnss.' Ons amall aet of scenery;
the rest jJust curlains

The Wellesley Club hers offered us
2270 to give a perfarmance at Carnegie
Lveeuam, Wihen the curtaln went np on
that perfarmance we hadn't one cent,
net § sir vent! We ot the $250 for
t ifternoon, and with that we went

.|'
s Hoston

Yeu "

And ¥ou may quote me a8 saving
that intellectunl Boston (s an accom-
wil moclety of grafters, From poeta
rollege presidents they congratu-
itesl s on our ‘artistic success’ and

ilsd

15

ekl for gixtern passea apiece’ You
AN guess whether wo made any
money in Boston.™

All these  Interesting  revelations

ame from that gllmpes of the wodding
it When, the day after Christmans,
M Wiychaer
ifennd of losing the new opal ring. she
ald

I hops nog!

1 haven't lost any-

thing for two years,” and she rapped
Ot Waornl,
Auy superstitions** .
YN=nn Bt U'm like the man In
Havie who tonk off his hat whenever

parsed a statue of Jupiter. His

companton asked him why he did it.
"Well,' he said, “Juplter {sn't In

now; but there's no telling when he

mny bt

“Perhiaps I'm llke that. Aﬂ_nru}'1
I'm not  superstitious about opals. |
Thev're my favorite stone, Aw for |

Payard, he has no superstitions abont
mnvthing,

flriished nx she got up,

This tims the napal finshed in rhn!
e

sl Firelizht, darkness,
ndle  light--this woman with the
il and romplex porsonality  be-

nged with all three.
part she s playiog it is & curlous coin-
that
Hhe heara things that others
around her do not,  They say she dl-
vines them through another sense, but
vhe docsn’t admit that,

“1t must he that I do hear them,"
e snid, “for my ears are supersensi-
tive Henven knows 1 wish  they
weren'tt  Here nm I for imstance, with
n perfectly good home and a room 1
liwe—yet 1 have to go to a hotel to
“leep,. In i liouse like thin thera are
wanys nolsges, little or blg; pedple
walking averheaid, a hook dropped, a
erenking hoard, some one with a de-
plormble  inclination to music,  And
when my nerves are all gquivering 1
coulil sleep just aas well if vyou told me
vl were going playfully to stick a
kiife Intn me now and then as I can
hare,™”

"Is your role in the play a diMcult

one
Y1t le the second oane T have had In
v pretty wihile experience that In ahso-

titely viot work ot all,  The things |1
was tolling vou about changing my
hedeht, my voloe, my E®8stures, are
done practically without effort. 1Tt Is

I
Tolpmnd,”

“The other part vith which 1 had
the same experience was that of Tighe
in "'he Hour Glass.' After T had been
plnying it Tor a while sotne one winted
e to bakie the role of the Wise Woman
i the smne plisy, T sald that if T did

as

the role was ‘Kindred to my

I whould fall en Tighe the moment hf‘|

him, throw his bogdy
footlighte and go on with
1 couldn't henar to ses any-

1is part.

else pluy Tighe! 1 should die.
Thnt's !l there s to it
“E vorr want to play Mary Twurner

aw'"
“Am 1 human?  OF course T did' "
A smible of amused  reminisceence

sotinwned in hey' eyen

SWhnt's move, T did play the role
Twor summers ugoe I wan up
nlon Hitle town in Canade wherea my
fother s living now. He is the doctor
there. Il's a remete little place; so

e,

hiroke in Mr. Velller—thi=s was |
'n the dressing room, yvon remember— was when I waa 16" murmured Miss |

* was arked If she wasn't |

Not even any beliefs'" ahe |

i of the candles she 1t against the

Conridering the !

some peaple say she s

and recitations—yen!
most of them had never seen a play,
when [ determined to get up a benefit
for the Red Croes.

, “It wAa great fun.
minstrel show. They had never seen
ona in their lives. Neither had I, for
| that matter. But that didn’'t make any
| difference, It'a a case of the old rhyme
tof "The Purple Cow' anyway, except
!that it ought to be turned around.
| I'm sure I'd rather be a minstrel show

than see one any day.

“Ours was a huge spccess. And In
| the middie of it, 1—1I, Margaret Wych-
erly, being of sound mind, If you
| plpnne—did give an exhibition dance
| on thie stage with the aid of one of the
"voung men of the place. He had
never seen the mew wuallz or the fox

trot, but T tanght them to him, 1
adore dancing, and this struck me as
Leing my only chance ever to do It on
o real stage, So 1 took the chance—
amd we made a hit.

“And then—well, and then we did
| the firat act of “Within the Law." With
+ few changes It makens a perfect one
ner play.

“My father took the part of Gilder,
the employer. And he did remarkably
well, too. The only trouble was that
#t rehearsals he had a tendency to
weep violently over my sorrows as
Vary Turner. When, an the stern
Giilder, he should have replied to me
with cold heartlessness, T would hear
only an unmistakahle sound of choking
wohs and would look up to And large
tears rolling Xown his face,

“¥ou mes tha sound of his own
duughter's volce sayving those heart
weaking lines was tno much for him.
Poor father! 1 had an awful time
getting him used to It. But It all went
Iwautifully in the end. And If you ask
them up thers {f 1 can play Mary
Turner—well, 1 only wish you wonld.

“We made $150 too” she added
nfter & pause. “Which wasn't half
had for a little town like that, now
|wan ItT

lefors Mr. Velller had left he had
admitted that although that yonng
lisband promise of his has now been
cancelled he has no intention of ceas-

iy to write plays for his wife—al-
tihough he plans to write some for
other folks too,

“She'll play "this role thres years'™
he hegan, when she interrupted with
a protest that wams half entreaty, half
thrent

‘T will' pot!" ahe declarad. "\ per-
has onla o much lifs anveay
and two years = enough of 1t to give
‘o playing a single role."

‘Well,” sald Mr. Velller, “what 1'd

ke best would he for her to play

Shakespeare. Aside from Ellen Terry

whe |n lu.p hest Partin 1 hiave ever geen

'd lke ahove all things for her to

p'ay Hamlet. But of course playing
Atemlet is & Tuxury Tt's fust self-

Mndulgence, 1 suppese there are hy

wiual count more people who want
‘to play Hamliet than there are that
wnnt to sea it That's more or les=s
| discournging. even to a sangnine mind.
| “As far as my own work I8 con-
cerned, 1'd like ta provide a serles of
"plays for Miss Wycherly to u=e in rep-
ertom.  We nave no good actress play-
{ing repertolre now. T know my wife's
poomibilitien In that direction. For In-
jEtanes, I want toe write a play In which
Is-!m would take the part of a child

| 8he cannot play an ingenue part, but |

I whie is wonderful as a child.”
‘T know I'm svunger now than 1

Wycherly.

“Thiat gives you an Mea of my npin-
o of the range of lier possibilities,
Jdoean't 1™ continued her hushand
“From Portla and IWamliet and Iph: -
apenfa—T'd ke her to play  Wilter
lh\nnrr‘n version of that—to an old
Irish woman and a young child You'll
|bellova 1T meant it when 1 sald she was
a perfect instrument.”

Apparently Mr, Velller wasn't going
to he a copy cat and sw “Me ton®"

Inite

Ftoo Mr. Manners's domestic i

pluys, In his own way,
Loont.” eompliment was all to the gond
illm S0 were those mad dashesx (nto
hiw wife's room Lo read to her s bg
meene before the ink was fairly dre on
the paper. Bo wan hig declaratjion
she = n perfect instrument for which
|!u write. 1t wam, In his own words
‘“Cory pretiy.” AnA It was a gond dend
more than pretty, It way guite (ra

First we had n |

He '
musy praise hin wife, as he writes his
His “110 per !

e r———

By HERMAN BERNSTEIN.
T HE wsecond son of Leo Toln!u;

In in this country on his first
visit, He came here to study
the American people, whom his great '
father loved so much and who In ro-[
cent yeara pald perhapa even mm'!'!
attention to his writings than did the |
prople of his own fatherland,
Tall and broad shouldered, Tlya re-|
semblea his father In stature, d-)-n.:
nose, beard and forehead, Tlya waa the |
| Invorite son of the sage of Yasnaya
| Polyana.  Count Leo Tolstoy took a
| ieep interest In his son's writings and
'urged him to concentrate on llerary
| work. . |
Count llya Tolstoy came to this|
| country for a double purpose. He de- |
#ires to familiarize Americans more
| Intimately with the life of the great |
' Russlan thinker and novelist and to
describe his Inst days and his depar-
ture from howme at the age of 82,

His mecond purpose is to Interest
| Americans In the creation of & home
for aged literary men who have ren-
dered valuable service to humanity by
thelr work and who'find themselves in
need toward their declining days. The
project Is to bulld such a home In
Ynsnaya Polyana, near the birthplace
of Leo Tolstoy., Count Tolstoy has
brought with him credentinls from 4he
foremont authors soclety of Russin und
from the Tolstoy Museum of Moscow, '
whers moat of the orlginal manuscripts
of Leo Tolatoy are treasured.

ilya Tolatoy has written a number
of short storles which atiracted con- |
siderable attention in Russia, He acted
s wnr correspondent st the Galician
frond, having spent six monthas with
the Russian army, and wrote several
{short stories depicting with keen l:‘.-i

]

sight the psychology of the soldiers in
the trenches and thea horrors of the

war., In some of his stories of tussinn

pensant life his style bears close re-
«cmhlance to that of his great futher
flya Tolstoy, who is atout 55 years
Is modest and unassuming. He
siwnks nf his literary work only In =0 |
fir ax It was approved by his father, |
It his father praised one of his stories |

he In proud of it, because hiy father
Wix 0 stern critic,

Among the manuscripts he br\p:l'
with him Count liya Tolstoy has a
novel entitied “The Corpse.” It wil!
‘e recalled that among the pos-
| thumous works of Leo Tolstoy there is
a play by the name of “The Living
Corpse,” which was published in bonlk
form and produced with great
vess not only an Russki but also |
France and Germany and recently alsa
in this couniry at the Gorman Theatre
in thise wity. When | asked him ubout
| the similurity of the titles he =ald.
e day my father ipguired what
I was duing, what | was writing, He
Lways urged me to €0 on with my
Phterary worke 1 confessed that | was
ot writing anvihing st the time I
ol him that 1 could not hit upon a
subject that was worth while He
laughed, then =ajd

*The world full

walting ta he deacribed

old,

wuc-

in of subjects
Life in seeth-
ing everywhere, and there is an abun-
danee of material wherever you tarn,
If you wish, [ will give yon right nov
thres  plots, each of which wouli
munke n fine volume And he
lined three sulijects

olt-

“Two of these, linwever, he sijd <he
would nse Lhimself, The third was the
story. of “The Living Corpise 1
net know he was wreiting a play on
thut suhiect I lenrned of 1 only of.
er his death, In the meantime | was
woarking on the novel which dealt
with proctically the some siljeet

My father's play remained

il

sOme- |

.
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TOLSTOY'S SON E
TELL OF FATHER'S WORK

‘Believes War Was Foreshadowed by

'on European liternture to-day

Decadence in Art---Count Leo's
Letter to the Czar

what unfinished and 1 feel sure that
he would have worked hard upon It
and revised It many timee before per-
mitting Its produectipn on the mag2.
When | read it | found that while the
plot waos similar to that of my novel,
the treatment was entirely different.
He lald the scencs in high soclety
while 1 deplcted the atmuosphere of
the peasant cluws,

“My novel is altogether Adifferent
in conceptlon from my father's play.

4V courne I da not dare Invite com-

purigon between my work and that of
my father—that would be childish-—
but [ shall publish it only because ¢t
I« absolutely differsnt !n treatment.”

| asked Count llyan Tolstoy for his
impressions concerning the outbreak
of the war, and for the reasons of his
coming to America at this time to talk

| about the life and work of Leo Tolrtoy,

He sald:

“#irst of all, war (= an avil, and no
evil ean result in good. Therefors | do
not expect any greal Improvements or
reforms as a resiult of this war,

“l have been asked in this cosniry
by warlous interviewers for my views
on art, on poetry, on Russian dances,
A dy-
ing man cannot speak and does not
think of such matters. I1lurope s ke
a dying man now, and we who come
from Europe cannot ealmly discuss (he
aris, poetry, literature, musl¢e or
disnces,

“With regard to tho causes that
to this war 1 can say this: 1 trovelled
exiensively through Euvrope before the
war, and everywhere | observed that
it was a period of terrible decay and
tmoral decline in @l domains of spirs
itua] endeavor, In art, in musie and in
Ilherature, Everywhera | saw the tri-
uwmph of the tango, the spirlt of Conan
wovle, the Pinkerton detective storles,
the Immoral Sanine 0 Russian liern-
ture, futurism In are,
poeiry

ird

decndince

“The entire emptiness of

e hafore

the war was symbolized in the tungn
I recall having seen a book hound in
tie style of Rossinn peasint shocs
entitled "A Rlap sy Pablic Opinion 1
@lea recall thut in Moscow o nuti
P sthied Repin's masterpioco o n Jrn-
tosl agalnst the classic forms of are

In all these manifestations of hystor]s

I emptiness 1 saw evidoneoe of (he
hopeless decline of mankind There-
fowe 1 believe the causes of thix war
should be saught In the downfull of
some of the sublime [eals of mcnkond

“Ancther caure of this wWiar miay Iw
fotnd in the excessively developed feol-
g of patriotism, which | consiler
nmong the haser feelings, akin to ego.
tism, Patriotism is a natural foelng,
inherent In all of us, but It mu b
combated rather than enconragod, arml
I believe that if s a grave ereor it
We ave everywhers singing its prids
in sang

.
AN =Story

"I my futher hind Hved to sees this
war 1 am =ure ha would hinve died
immediately after the outhrenk of this

terrible catastrophe He oouils nit
Have  wilnessemd  these horrors gl
Hved When  sueh a0 hurrfeane e
swerping thie natlon=2 even o valoe like
my father's could not Wave beon henrd

! | lll\;!' come ta Amesh 1o =ik
Alviut my father, about hix work, Wis
e and his deale. This 1€ the only
cauntry where Hberty, frocdom of the
preas and freedom of cotseienes maks
it possible for me 1o speale alvt this
ervat world figure, o Barope to-day
ey no longer understand nor do they

want to hear about the T« idenln
“Besulos. my futher wy

T pre
nterested i Amerfoa than o Faprone,
il Jndging  from the larze numbey
of letters he received from G0 piris
of America, it seems toome 1hal At
i WaNs  more  apprecint ive  of  ms
father's work than corton emintries
i Rurope "

Anming the interesting documents

Count llya Tolstoy, son of the great Russian novelist.
- f »

-

| whieh Count Ilya Tolstoy has brought
"t this country Is the original letter
| which Count Leo Tolstoy wrots ta

(‘zar Nicholas 11, In 1901, during the
lfl"'”"d of terrorism and executinng
'The letter uddressec to the Czar way
 accompanied by ths following note
| written by Tolstoy in his own hand:
| Youm IstpemiaL MAIRSTY: In sending
| vou herewith the lettar addressed 1a

vou and your alds, cali=d forth by the

recent sad eventy, [ bey your Majesty
toe bielieve that 1 have yorittan it only
hecause 1 conslder It my duly to ms
conselence, and 1 was gulasd solely hy
my desire for the welfare of the Rus.
stan people and your Majest -
L "Yours with love, L&o Toistor ™
| The following sire characteristic ex.
| irncts from Tolstoy's remarkable spis.
tie to the Csar:

“Agnin assassinations, agaln execu.
tions, agaln terror and false nceusa-
tlons, threats amd bitterness on one
| side and hatred and the desire for
vengeance and the resdiness 1o mayke
snerifiees on the other.  Unee mote
all the Russinn people are divided inta
| two inkmical camps, committing and
ever ready o commit the groatest of
crimes. .

“1t may very well be that the az -
totlonn which has now cote to the <.
| faee will be gsuppressed, but (L may ol

e that the soldiers, the police and the

officers, upon whom the Government
v depending so much, will realize 1ar
the thing they are compelied o o e
thy greatost erime, frateicide, sod they
may decline 1o obey orders, gt cvop
if the present agitution should e s

pressed this time, it canned be aam

itogather, Secrctly it will spireadd
mote and more, and sooner or gt ot
=t manifest itsell with vven sreate
fopes |,lr-adllr|' PVEer moare fefrioe
sufferings and crimes

“What ia the uze of all this® W

] usie of all his,
rasy to remedy 1?7

“We are addressing ourselves
to those who are in power, oo
Csar, the miembers of
the Emplre, the members of the o'a

" 20 UL B B
]
"he

the Coun af

inet, 1o your relatives, the ancies the
brothers af the Czar and those near
ta him who can infuence him We
wre aildiressing ourselves fo you not as

to enemies hut as hrothers, insepara-
iy hound to us, whethier you like it or
nint, s thut the sufferings which we
experiencing  are reflected  als
uwin vou, and sven mare 8o, (f you but
renlize that could have averted
these sulferings and yet you have not
e |t L ]

Ta vou, or to mont of vou, it seems
that the things which are happening
are due ta the fnct that thera are car.
tain restiess poople, dicsatisfied agita:
tors, disturbers of the peace; that thess
wons are to blame; that * s

tiv and bridla thess
e peaple, and ha
everything would

yon

R

HCORRAES ety

tlpae L8 i Ll )

this done then )

| well again, and that no changes are
| e

rERITY

Hut af it wore only A question of
these restloas, angry people all that
would be necessary would be te cateb
them, imprison or execute them, and
the agitation would come to an end
But thexe men have heen enught by
the thousands for thirty yvears, im
prisoned, exiled oF executed, and v
thelr numbers are ever growing and
the dissatisfuction directed agatns: *he
presont order of things not only don-
tinues bt I8 spreaditge 20 that now
milhons of working peaple, the greast
mudority wf the waole nation. are
the ddissatistied
“The ciuses are dun 1o the fact th
conseienes of the uufortunat '
cldental assassination of 14e Cear o hae
lihorated the geprfs. o
mmmitted v o
who  erroncolisiy

o
n
it ¢ .
sl Bronp of

imugined 1.t

were thus =orving the entin
the Government nat only poso! "
refinsee 1o make Progress, repa 2

' despotic forms, bt on !
believing that t*s salvating
ese brutal, ahsalete farins

P oTnvern

nent, lins for twenty vears o

ward Instead of golng forward or even
fvmalning staltionnry, thus Aratine
tself ever more anil omor froain  The
people and thelr demand

UHo thint ot <hesc angry. dissstis%od
peorle are ta Llomie, ot v the ruls
v, who waild not ses gnyvthiung ex-
vept rour awn Interests at this me-
mienl, ® & @

“If these poaple are agitated o
wnd meem 1o desire o lintm v L
ofily hecause yon appear o then
the ohstnole which depiriion not o
themsnlves o millions of thelr hroth
Fen. of the greatest bijss of mne
hiberty omd enliglitenmen?

I Then Tolstow snumaraied four move

in which 1l Pt he remyeiliod
YFirst, by equulizing the

aapnte in

Wl thesr rights with the we ot the
provpnilant oy
Bocond, hy poanipne to apple the as
el mecret pollce meas res whid
vitiate ol existing iw e and whth
saldect the popuintion to the aut!h s
of Immoral. stupid and o rael fan
POt s
Third, hy destroving a'! ahe'acies
| tor el aeation
“Fourth, aml most imporiant of all
by alsabistiing all g toinme an relip
Lo b ey
“1t s bupossidile that some peaple
enn e peally hapny Wihile othors are
unhinppy Wity wihees nll are
Bound tngetlier by mataal 1lape
clally s sl o thing  impwsaitie
the muu oty of 1] Pl o Mers
e The conditioe " A peanie
will We  daprovidd  only whien  the
stronges=t,  lalwrine s ot A
whom all societts i1s resting, 18 Banpy
Hedp o imptrove the yatdition ol
thit mmdority in fts hiserty and #n:
Hghtenment, Then will your pnn pe
stion he spcure nnd trual nproved
i writing this let 'onnt T.en
Tolstowy  epdeivorm] 20 oxjpenss no
SNy hiE own wiews bt also the o ans
Yol mnny of the best dned st une
solfah. wens=itlo wnd Lind hearted pen
e who desired the sime resul!
“Ihaw the Caar ever apswered
tottor wineh sone father sent 1o im®

1 nsked the seey of oo T b

SN e peplesl S The made nn AR
swor ™

The ol Hpiewi PO T L

SOEPOER AN bt W L

e Wl wiae degardiedd

:‘“l"ll'-- OF the Rus=ian pwapde = b
i presscid  in fiNee (YT f ol
erenter bloodshed, tertar qnd o sseds

tiom.,
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